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SHORT SYNOPSIS

She built a house for herself. Unfortunatley it turned out to be a masterpiece.

Irish designer Eileen Gray builds a refuge on the Céte d'Azur in 1929. Her first house is a discrete, avant-garde
masterpiece. She names it E.1027, a cryptic marriage of her initials and those of Jean Badovici, with whom she
built it. Le Corbusier, upon discovering the house, becomes intrigued, obsessed. He later covers the walls with
murals and publishes photos of them. Gray describes these paintings as vandalism and demands restitution. He
ignores her wishes and instead builds his famous Cabanon directly behind E.1027, which dominates the narrative
of the site to this day.

A story about the power of female expression, and men’s desire to control it.

ABOUT THE FILM

E.1027 is a cinematic journey into the mind of Eileen Gray. The film reconstructs the dramatic story of one of the world’s most
influential designersandherstunningly beautifulhouse. The inspiration from designicon Eileen Grayis presentinlines, colours
and shapes and also serves the narrative of a brilliant female artist who spent a long life in the shadow of her male colleagues.

Eileen Gray was one of the first female architects of the modern age. The famous star designer created furniture and furnis-
hings that are among the most exclusive and expensive in the world today. She also designed the entire interior and furni-
ture in E.1027, a distinguishing feature that set the house apart from private houses in the modern area. Her vintage objects
are rare and are now traded at very high prices. Eileen Gray's works are represented in numerous museums and exhibitions.



FILM LOCATIONS

The film was shot at the original location of E.1027 in Roquebrune-Cap-Martin (F) as well as at Basel (CH), Vézelay and Paris

(F). Also further image shots of houses in the Netherlands and Germany were taken.




EILEEN GRAYS'S WORK

Eileen Gray was born in 1878 to an aristocratic family in the County of Wexford, Ireland, as the youngest of five children.
Her mother was an eccentric who loved horse shows and supposedly married a painter to annoy her aristocratic family.
Gray was one of the first women to attend Slade art school in London and soon moved to Paris, the epicenter of the
Avantgarde art movements of the 1920s. Yet, as a highly sensitive and private person, she often withdrew from the
crowds and, in the solitude of her apartment on Rue Bonaparte, created visionary and courageous works far ahead of
their time.

In everything Eileen Gray did, she would be a «non-conformist», choosing artistic freedom over the restrictions of a
system — or relationships. In Paris, she was part of a loose network of primarily Anglo-Saxon artists and sought proximity
to female artists who identified as sapphists. She didn't see the point in getting married and chose only a few loves to
share her life with.

While sometimes collaborating with other artists and employing workers to execute her ideas, Eileen Gray
would always build her prototypes, relentlessly shaping them before she was satisfied. Eileen Gray was ambi-
valent about exhibiting her work, often not showing up for her own vernissages. In 1922, she opened a gallery,
Jean Désert in Paris with an illustrious clientele of artists, writers, and members of high society. She did not refer
to herself as a designer or decorator: her business cards bore the words: “Lacquered screens, lacquered furniture,
wooden furniture, dyed materials, lamps, divans, mirrors, carpets, apartment decoration, and installation.” In 1923,
she designed the Boudoir de Monte-Carlo for the XIV Salon des artistes décorateurs in Paris. Critics perceived the
combination of decorative and modern elements as disturbing and alienating. A response that hurt Gray deeply.

Eileen Gray met Jean Badovici in the early 1920s. He was the founder and editor-in-chief of the new magazine
,L'Architecture Vivante” and had a vast network of the most influential architects of the period, including Le Corbusier.
The nature of their relationship and collaboration remains enigmatic to this day. They shared a deep friendship and
affection for each other and shared their minds to write and build together. A form of discourse they show in ,From
Eclecticism to Doubt”, an essay published in “L'Architecture Vivante” in 1929 in which Eileen Gray is very outspoken in
her criticism of modern architecture as well as expresses her own views in building differently. Whether their relation-
ship was physical remains their secret, as well as the true reason for Eileen Gray’s decision to later leave E.1027.



The seaside villa E.1027 in Roquebrune-Cap-Martin is the fruit of this close collaboration, yet with the unmistakable
signature and spirit of Eileen Gray. Its name, E.1027, attests to the complexity of the role played by each in the develop-
ment of the project: a combination of the first and last names of the architects — E for Eileen, 10 for the J in Jean (the
10th letter of the alphabet), 2 for Badovici and 7 for Gray. E.1027 is an organic entity endowed with a soul, a model of
sensitive modernity.

Eileen Gray's first contact with Le Corbusier occurred during the early 1920s through Jean Badovici. If each one recognizes
the talent of the other in veiled terms, their relations will always remain distant. Even more so when, in 1937/38, after Gray
had already left E.1027 to Badovici, Le Corbusier decides to paint imposing frescoes on the interior and exterior walls of
E.1027 without informing the designer. In 1952, it was in the shadow of Eileen Gray's seaside villa that Le Corbusier chose
to build his own house, the wooden cabin Le Cabanon. Right next to a little bistro, “L'étoile de Mer” which is owned by
a friend of his.

By leaving E.1027 in 1931, Eileen Gray would also withdraw from the public limelight. She was 54 by then and felt
the need to be alone most of the time. A need that is manifested in her second house Tempe A Pailla, only twenty
minutes away from E.1027, up in the hills of Castellar. A home even smaller than E.1027, but also more elaborate and
sophisticated. After an eye operation, she had to leave the hills, which were only accessible by car, and renovated an old
vineyard house in St. Tropez.

Between 1956 and 1975, Eileen Gray assembles a selection of her projects in a portfolio. She includes black and white
photographs, sketches, architectural plans, elevations, and cross-sections. She highlights her lacquered furniture and
interiors from the 1910s and 1920s, and equally emphasizes the Galerie Jean Désert, the villa E.1027, and Tempe a Pailla.
She also devotes a large part of the portfolio to her architectural work, revealing unfinished projects never built. Yet, she
excludes her painting and photography work: her private world of creation deliberately kept aside from her career.

Before 1968, Eileen Gray disappeared almost completely from the public eye. She would only keep up with a few close
relationships, most notably her niece, the artist Prunella Clough. Through an article on E.1027, she is rediscovered and
highly celebrated as one of modernity’s most influential artists and architects. Before she died in 1976, at the age of 98,
she asked her niece to destroy all her correspondance once she was gone. All that should remain from her was her work.






DIRECTOR'S NOTE BY BEATRICE MINGER (DIRECTOR/WRITER)

In the center of this film lies an unresolved conflict. You can argue that Le Corbusier did nothing wrong. Eileen Gray
was gone by the time he showed up. Jean Badovici gave him permission for the murals and even encouraged him. But
is it okay to violate and appropriate the artistic vision of another artist? Of course not, | would argue. | felt an unease
around this conflict, an outrage, that | couldn’t quite rationalize. There, | saw an intriguing starting point for a film.

To me, the violation goes far beyond the white walls of a house. At the beginning of the 20th century, female artists
were confined to the arts concerning interior spaces - furniture and interior design, painting, or writing. Eileen Gray left

the confinement of the inner space and entered the exterior realm of male territory - architecture. Le Corbusier - the
Zeus of French modernism - reacts and puts her in her place.

Beyond the historical gender roles, this is a conflict of representation of a fundamentally different point of view, a
different voice. For one, Le Corbusier and Eileen Gray are very different artists. Le Corbusier is the quintessential
notion of the male genius, competitive and a brilliant self-promoter. From it he built an outstanding career and legacy.
Eileen Gray on the other hand is an always searching, constantly questioning artist, uncomfortable with the public. She
saw herself more as a medium than a creator. Above all, however, she would always choose artistic freedom over the
restrictions of a system - or a battle for status and power. Le Corbusier didn't appropriate Grey’s house because she

was a woman per se. He couldn’t bear her different point of view - her deep sensitivity, artistic force, her freedom - and
had to make it his own.

Eileen Gray and Le Corbusier experts and academics still disagree on the questions of authorship and responsibility.
Similarly, the renovation process of the house was shaped by the conflicting opinions of the two camps. Today , E.1027"

is a museum open to a broad public. Both points of view across from each other, entangled with each other. With it,
the debate goes on.



NOTES BY CHRISTOPH SCHAUB (SCRIPT COLLABORATOR/CO-DIRECTOR)

Before working with Beatrice on the Eileen Gray project, | had already made several films with architectural themes. The
films covered a wide range of topics, themes and cinematic styles.

Eileen Gray and the E.1027 house opened up new, rich and unexpected themes for me. Her house, her art, her furnitu-
re, the contemporary history, her personality — all these facets made us want to tell her story.

Eileen Gray had to assert herself as one of the first female architects in a male-dominated world. As a female artist,
she brought her own position to the modernist architectural debate. Le Corbusier's attention to Gray's house, led to a
strong emotional story, a drama.To tell this story clear artistic decisions had to be made: no contemporaries, no experts,
no search for documentary ,truth’.

Instead, we chose to take a decisive step into abstraction. We wanted to create a cinematic space where the story could
be staged and experienced. A space where emotions take place, where questions can be asked. And where Eileen Grey
could even question herself. We undertook a challenging journey to new places. What could be more interesting?
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HYBRID DOCUMENTARY AND VISUAL LANGUAGE

‘Formulas are nothing’, Eileen Gray said, ‘Life is everything.
And life is simultaneously mind and heart.’

In E.1027 - EILEEN GRAY AND THE HOUSE BY THE SEA, we were looking for a visual language that brings justi-
ce to the enigmatic, multi-layered, and brilliant artist in the centre of it. We wanted to explore architectural space and
gender, the friction of concurring points of view, as well as documentary and fiction.

In the film, Eileen Gray's inner voice takes us on a journey that crosses the boundaries from an abstract inner space
to a more architectural studio space; to finally end up in E.1027. Archival footage gives us historical context, and, in
the end, we meet the artist herself in an interview with Irish TV in 1975 - the only known film footage of Eileen Gray.
Through the montage, but also through the music and sound design the medium of film offers excellent means to
weave these different spaces and sources of image together and create a panopticon of layers.

We decided to work with actors to give the three main characters in this story not only a voice, but also a body. Nata-
lie Radmall-Quirke - an Irish actress, firm in French - struck us as capturing a nucleus of Eileen Gray in a way that felt
right. We didn’t look for a one-to-one representation, but instead sought a more abstract, more free interpretation.
With Axel Moustache as Jean Badovici and Charles Morillon as Le Corbusier, we found the perfect counterparts.

This film is guided by a documentary practice, with an extensive phase of research, conversations with experts on
both sides and many visits to E.1027. By destroying her private correspondence, Eileen Gray sent a clear message.
We took this intervention to heart and approached the person through her work. Yet, with the act, she also left space
for speculation - and imagination. We aspired to move into this space while never losing touch with her complexity,
her contradictions, and, ultimately, her strong will to remain private.

Text: Beatrice Minger & Christoph Schaub



BIOGRAPHY / FILMOGRAPHY BEATRICE MINGER

BEATRICE MINGER (b. 1980) is a writer and director based in Zurich. She studied Film, German Studies and Mo-
dern History in Zurich, Berlin and Lausanne. After graduating, she worked as Assistant Director and Script Supervi-
sor on various projects and directs short films and video clips. In 2018 her art book HIER SASS ER is published. Her
short films

LOVE A LITTLE (2018) and | FEEL MORE LIKE A STRANGER (2021) are screened in international short film festivals.
The hybrid cinema documentary E.1027 (2024), is her debut long feature. Her first feature-length fiction film UNDER-
CURRENTS is currently in development.

FILMOGRAPHY AS WRITER & DIRECTOR

2024 E.1027 — EILEEN GRAY AND THE HOUSE BY THE SEA (hybrid documentary) 89"
Co-Director: Christoph Schaub

2021 | FEEL MORE LIKE A STRANGER (fiction) 9

2018 LOVE A LITTLE (fiction) 19’

2012 ACTUALLY, I'M FINE (documentary) 12

2008 UNDER PRESSURE (fiction) 9’
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BIOGRAPHY / FILMOGRAPHY CHRISTOPH SCHAUB

CHRISTOPH SCHAUB was born 1958 in Zurich, Switzerland. He cancelled his German studies and starting making
films as an autodidact. Christoph Schaub realises documentary and feature films, many of his feature films have
won numerous national and international awards. The films STILLE LIEBE, JEUNE HOMME, HAPPY NEW YEAR or
GIULIAS VERSCHWINDEN found a large audience. He has repeatedly realised several documentary films like ‘IL
GIRASOLE - una casa vicino a Verona’, ‘BIRD’S Nest - Herzog & De Meron in China’, "ARCHITECTURE OF INFINITY’
specialising on architectural topics and urban themes. His films have been widely distributed and recognised
nationally and internationally by audiences and experts alike.

Christoph Schaub is a member of the Swiss Film Academy, the European Film Academy (EFA) and the Asian Pacific
Screen Academy (APSA).

FILMOGRAPHY (SELECTED)

2024 E.1027 — EILEEN GRAY AND THE HOUSE BY THE SEA (hybrid documentary) 89" Director: Beatrice Minger,
Co-Director: Christoph Schaub

2018 Architecture of Infinity (full feature documentary) 85’

2018 Amur senza fin (feature film) 90’

2015 Stoffitown (feature film) 92

2014 Millions can walk (full feature documentary) 90'with Kamal Musale

2012 Nachtlarm — Lullaby Ride (feature film) 92

2009 Giulias Verschwinden — Giulia's disappearance (feature film) 89’

2008 Bird's Nest — Herzog & De Meuron In China (full feat. documentary) 88" with Michael Schindhelm
2008 Happy New Year (feature film) 94

2007 Brasilia — Utopie Der Moderne (TV film) 26

2006 Jeune Homme (feature film) 98’

2004 Sternenberg (feature film) 88’

2001 Stille Liebe — Secret Love (feature film) 92’

1996 Lieu, Funcziun e Furma - L'Architectura da Gion A. Caminada e P. Zumthor
(documentary) video, 24’

1995 Il Girasole — a house near Verona (documentary short film) 17 with Marcel Meili
1992 Am Ende Der Nacht — At the End of the Night (feature film) 88’

1987 Wendel (feature film) 60’

1989 Dreissig Jahre — Thirty Years (feature film) 35mm, 88’

12
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Produced by
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CREDITS

BEATRICE MINGER
CHRISTOPH SCHAUB
BEATRICE MINGER in collaboration with CHRISTOPH SCHAUB
RAMON GIGER SCS
NINA MADER
GION-RETO KILLIAS
PETER SCHERER
DANIEL HOBI

PETER DEMMER
MATHIAS HEFEL
HANNES RUTTIMANN
SOPHIE REBLE
MARINA AEBI
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URS AUGSTBURGER ¢ BAPTISTE PLANCHE ® STEVEN ARTELS

SVEN WALTI

REGULA KELLER ® ANTOINETTE & KASPAR MULLER-BLUM e ELLEN & MICHA-
EL RINGIER ¢ ANNETTE WERENFELS

PHILIP DELAQUIS
FRANK MATTER

CAST

EILEEN GRAY
JEAN BADOVICI
LE CORBUSIER
LOUISE

14



PRODUCTION COMPANIES/
WORLD SALES
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DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE GMBH

DAS KOLLEKTIV fur audiovisuelle Werke GmbH based in Zurich, Switzerland, produces films for the big screen and other screens,
and co-produces films with European partners. We want films with a universal appeal, which are simultaneously challenging and po-
pular. We are especially keen on backing the right art-house films and innovative documentaries.

FILMOGRAPHY

2025 #UNITED_PLEASURE (documentary film), in development
Director: Barbara Miller

2024 YOU - Happiness for the 21st century (documentary film), in
development, 75’

Directors: Barbara Miller, Philip Delaquis

2024 E.1027 — EILEEN GRAY AND THE HOUSE BY THE SEA (hybrid
documentary) 89’

Director: Beatrice Minger, Co-Director Christoph Schaub

2020 SAUDI RUNAWAY (documentary film) 88’

Executive Producer

Director: Susan Meures

2019 ALS HITLER DAS ROSA KANINCHEN STAHL (feature film) 119’
Executive Producer

Director: Caroline Link

2019 BRUNO MANSER - Die Stimme des Regenwaldes (feature film)
144°

Co-Producer, in co-production with A Film Company

Director: Niklaus Hilber

2018 #FEMALE PLEASURE (documentary film) 101’

in co-proproduktion with Mons Veneris Films Director:

Barbara Miller

2015 DURRENMATT - eine Liebesgeschichte (documentary film) 76’
Director: Sabine Gisiger

2014 Friedrich Dirrenmatt im Labyrinth (documentary film, tv) 52’
Director: Sabine Gisiger

2014 Yalom’s Cure (documentary film) 77

Director: Sabine Gisiger

2012 Forbidden Voices (documentary film) 97’

Director: Barbara Miller

2010 GURU: Bhagwan, His Secretary & His Bodyguard (documentary
film) 98’

Directors: Sabine Gisiger, Beat Haner

2009 Die kleine Monsterin (animated tv series) 52 episodes a 5 minutes
Director: Ted Sieger

2009 Soundless Wind Chime (feature film) 110’

Director: Kit Hung

2008 Sunny Hill (feature film) 90

Director: Luzius Riedi

2008 FC Murmeli (animated short film) 4

Directors: Dustin Rees, Jochen Ehmann

2006 One Love — Jurg Halter vs Kutti MC (documentary film, tv) 52’
Directors: Susanna Hibscher, Hannes Hug



SOAP FACTORY GMBH
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soap factory GmbH is a production company in Basel, Switzerland. Originally producing edgy, low budget fiction films in the U.S,
the company later moved to Switzerland and specialized in creative/auteur documentaries with a focus on politically charged, poetic

films and first films by young talent.

Filmography (Extract)

Voyage to the end of the night by Frank Matter (Essay), in produc-
tion

(co-prod.: Recycled Tv)

From Punk into the Future by Steff Bossert (Documentary), in de-
velopment

Becoming vulnerable by Gregor Brandli (Documentary), in pro-
duction

2024 Quir by Nicola Bellucci (Documentary) 103’

2024 E.1027 — Eileen Gray and the House at the Sea (hybrid docu-
mentary) 89

Directed by Beatrice Minger, Co-directed by Christoph Schaub
(co-prod.: Das Kollektiv)

2023 Segnali di vita by Leandro Picarella (Documentary) 106
(co-prod.: Qoomoon, Italy)

2023 Play with the Devil by Olivier Joliat and Matthias Willi (Docu-
mentary) 72

(co-prod: Recycled Tv)

2023 Ruach by Andreas Muller and Simon Guy Fassler (Documen-
tary) 118’

(co-prod.: 8horses)

2022 Parallel Lives by Frank Matter (Documentary) 139’

(co-prod: Recycled Tv)

2021 Arada by Jonas Schafter (Documentary) 83’

(co-prod: ZHdJK)

2021 I'll be your mirror by Johanna Faust (Documentary) 90’

2020 Who's afraid of Alice Miller by Daniel Howald (Documenta-
ry) 102'

(for SwissDok)

2017 Ciao Babylon by Kurt Reinhard and Christoph Schreiber (TV
Documentary) 52’

2015 La buena vida — Das gute Leben by Jens Schanze (Docu-
mentary) 94’

(co-prod.: Mascha Film, Germany)

2015 Grozny Blues by Nicola Bellucci (Documentary) 104

2013 Von heute auf morgen by Frank Matter (Documentary) 95’
2010 Nel giardino dei suoni by Nicola Bellucci (Documentary) 84
2004 The Definition of Insanity by Frank Matter & Robert Margo-
lis (feature film) 82

1999 The Beauty of My Island by Frank Matter (Video) 34

1996 Morocco by Frank Matter (feature film) 85’

1993 Hannelore by Frank Matter and Michael Luisier (feature film)
48'



RISE AND SHINE WORLD SALES

RISE AND SHINE WORLD SALES is one of the world’s leading international boutique size sales agents. RISE AND SHINE markets
and sells outstanding documentary films to platforms, broadcasters, festivals and distributors around the world. With an average
of 15 new films per year the exquistite catalogue of award-winning films from all over the world includes SON OF THE MULLAH,
MUSIC FOR BLACK PIGEONS, A SYMPHONY OF NOISE, IRON BUTTERFLIES, LA SINGLA, ALL INCLUSIVE, THE LAST RELIC,
RAVING IRAN, GENESIS 2.0, HI, Al, WHEN TOMATOES MET WAGNER, ONCE UPON A TIME IN VENEZUELA, GARAGE PEOPLE,
WALL OF SHADOWS, COURAGE, HOW TO KILL A CLOUD, LUCHADORAS, NELLY & NADINE and others.
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CONTACTS

PRODUCTION COMPANIES

DAS KOLLEKTIV

FUR AUDIOVISUELLE WERKE GMBH
ZENTRALSTRASSE 156

CH-8000 ZURICH

PHONE/F: + 41 43811 50 50
INFO@DASKOLLEKTIV.CH
WWW.DASKOLLEKTIV.CH

SOAP FACTORY GMBH

PFARRGASSE 11, POSTFACH

CH-4019 BASEL

PHONE: +41 (0) 61 632 00 50
FILM@SOAPFACTORY.CH

MORE INFORMATION AND REVIEWS ON:
WWW.SOAPFACTORY.CH

WORLD SALES

RISE AND SHINE WORLD SALES

UG (HAFTUNGSBESCHRANKT)
SCHLESISCHE STRASSE 29/30

10997 BERLIN

PHONE: +49-30-4737 298-0
ANJA.DZIERSK@RISEANDSHINE-BERLIN.
DE

WWW.RISEANDSHINE-BERLIN.DE

INTERNATIONAL PRESS

SILKE LEHMANN

GREENHOUSE PR

PHONE: + 49 151 68 1000 88
LEHMANN@GREENHOUSE-PR.COM
WWW.GREENHOUSE-PR.COM

PRESS MATERIAL

LINKS
Press folder containing photos, the poster, etc.:
https://mab.to/t/WYOvCpAk7Bm/eu’
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PRESS PHOTO CAPTIONS AND CREDITS

E1027_Still_000_KeyVisual_landscape.jpeg
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

E1027_Still_000_KeyVisual_portrait.jpeg
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 1: E.1027 at the coast of Roquebrune-Cap-Martin, France
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 2: Le Corbusier (Charles Morillon) painting murals naked at E.1027
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 3: Eileen Gray (Natalie Radmall-Quirke) near her house E.1027 at Roquebrune-Cap-Martin, France
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 4: Eileen Gray (Natalie Radmall-Quirke) and Jean Badovici (Axel Moustache) at the coast of Roquebrune-Cap-Martin, France
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 5: Jean Badovici (Axel Moustache) and Le Corbusier (Charles Morillon) sunbathing at E.1027
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo &: Eileen Gray (Natalie Radmall-Quirke) sitting in the living room of her house E.1027 at Roquebrune-Cap-Martin, France
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH

Photo 9: Eileen Gray (Natalie Radmall-Quirke) standing in front of her painted portrait
Copyright: © DAS KOLLEKTIV FUR AUDIOVISUELLE WERKE / SOAP FACTORY GMBH
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